All material procured by “the mEgA rockstar”,�a true atdi fan and all-around wonderful person
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What sounds more like a fruity character on Sesame Street than an epic strain of punk rock, whoever thought up the term "emo" should be tarred and feathered right alongside the crack team of monkeys who coined "electronica" and "trip-hop." As a band who gets regularly (and inaccurately) slapped with the emocore label, At the Drive-In may very well share in those sentiments. And based on the sound and lyrical content of the El Paso, TX quintet's latest EP, this band does not seem too quick to wear their heart on their sleeves without a heavy-handed punch from the fist that follows it. ��Vaya may be brief in its length, but it provides a solid definition of At the Drive-In's commanding versatility and dynamic range. The seven songs featured on here are as road wise and rough-and-tumble as the 81' Ford Econoline they drove across the country for their first tour. On a musical level, the band's utilization of the tension-and-release formula is more rooted in the aesthetics of say Tool or Fugazi than Sunny Day Real Estate and the Promise Ring, spiked with an art-rock angularity that suggests one too many blunt sessions zoning out to early King Crimson or Genesis, particularly on tracks like the driving opener "Rascuache" and "300 MHz." "Heliotrope" comes off like the best moments of the Rollins Band, only done infinitely better. Lyrically, ATDI's incorporation of hallucinogenic imagery and nonsensical poetics resemble another famous Texas underground rock band of yore: the 13th Floor Elevators, only with more of a snarl. But what it all adds up to is a sound entirely their own. ��The music of At the Drive-In is low-key enough for a series of club dates with the Get-Up Kids yet bombastic enough to support Rage Against The Machine on their current arena tour of the States. That's quite a scope for a little band straight outta "Hell Paso," but one that proves that punk music's adaptability to explore boundaries far beyond its three chord cage is a bottomless mosh pit of possibilities. �Ron Hart (moondawg52@hotmail.com <mailto:moondawg52@hotmail.com>) �
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Geeks Bearing Gifts





Entering the rock arena in a Trojan horse, At the Drive-In is out to conquer the status quo.  What they’re offering: ferocity- and modesty.


By Richard Cromelin





It’s not supposed to end this way for rap-rock, the chest-thumping top dog in the battle for rockk ssupremacy.  All that testosterone-fuled aggro-rock seemed invincible, with its muscular, angry leaders presiding over the moshing legions.  But look what’s slipped into the stronghold.


“We have always felt like the five guys in the Trojan horse,” says Tony Hajjar, the drummer for the band At the Drive-In.  Meaning that they’re out to get you, and they might not look like a threat until they show you what’s really there.


	Their target is the rock status quo, and they confront it directly.  Before their shows they go onstage and, like their role models in the punk bank Fugazi, ask the audience to refrain from slam dancing or stage diving or crod surfing or else they’ll stop playing.  A simple gesture, but one that strikes at the heart of the Limpo Bizkit constitution and offers a blueprint for a kindler gentler bu still fiercely rocking world. 


	“As far as I’ve learned growing up in the punk community, new ideas should always be embraced and old ideas should always be ditched out the wondow,” says singer Cedric Bixler, wearer if one of the band’s two trademark Afro hairdos.  “And that is an old idea.


	I guess sometimes we have to play the role of the principal in high school, but it’s for good reason.  I don’t want it to be a predominantly boy-oriented show with a big circle gap in the middle of a crowd where the violence is taking place.


	“I don’t want people floating on each other’s heads and knocking people around because that’s what’s normal and acceptable on the television today and that’s what kids are learning from.  They should be doing their own thing.” 


	There’s no guarantee that At the Drive-In’s challenge will prevail, but until recently, few people would have even noticed this voice from deep in the American rock underground. 


	At the Drive-In was one of those bands on an eternal no-budget tour, five kids from El Paso, Texas- not even a speck on the rock map.  They had no career strategy beyond touring and then working menial jobs so they could record a few more songs to sell on the next road trip.


	What they did have was an uncommon and unmistakable intensity, and a bond formed by their isolation from rock’s centers.  Gradually their audiences grew and sudenly they are being shepherded the people who do (or did) the business for Nirvana and Beck, Rage Against the Machine and the Beastie Boys- all examples of underground figures who became cultural movers. 


	Now there’s a new album, “Relationship of Command,” on the Virgin-distributed Grand Royal label, and with word-of-mouth and rock press coverage snowballing, At the Drive-In is one of the most buzzed-about bands in rock.


	It might still be David and Goliath, or the geek facing down the football team, but it might not be wise to bet against them.  “I think they’re one of the truly brilliant live bands that I’ve seen in the last decade,” says Gary Gersh, a partner in Grand Royal with manager John Silva and the Beastie Boys.  “When you see somebody who’s powerful as they are live, and if your belief is they’ll continue to make better and better records then it’s onlyu a matter of time until a large audience catches up with that.


	“I continue to say this to everyone that will listen- I just think they’re gonna be one of the biggest, most important bands in the world.”


	Ground zero for At the Drive-In’s insurgency is a cluttered rehearsal studio in Gardena, a spot they picked because it’s midway between the Long Beach storefront Bixler and guitarist Omar Rodriguez share and Hajjar’s and bassist Phil Hinojos’ homes in the Hollywood and Los Feliz districts.  Guitarist Jim Ward still lives in El Paso, but the other four moved west a year ago.


	“We needed new inspiration,” explains Bixler.  “A change of surroundings helps musically, and I needed to get out of El Paso.  I walk around Long Beach and people will crack jokes, but,” - he reaches up and gives his Afro a little shake - “I find a lot more black people come up to me and they’re like, ‘Right on.’  I’m a little more at ease here.” 


	At the Drive-In formed in 1994, and the current lineup has been together since 1996.  There were no tricks or shortcuts I ntheir progress- a combination of tireless touring and independently released EPs and albums expanded their audience slowly and steadily, and by the time the major record labels came sniffing in the spring of ’99, the band was selling out such clubs as the Troubador in West Hollywood. 


	Grand Royal’s band-friendly offer, along with Gersh’s and Silva’s record of working with such esteemed acts as Nirvana, Sonic Youth and Beck, put Grand Royal in the driver’s seat, and the label signed At the Drive-In in July 1999. 


	Bixler and Hajjar sit on a bench in the reheasal room, unwinding after another day of preparation for a seven-week U.S. tour (including a show at the Palace on Nov. 20).  That will be followed by European dates and then another U.S. swing.  They’ve kept up this kind of pace for three years, but this is the first time they’ll be out there in the glare of a major-label album and under the magnifying glass of next-big-thing expectations.  


	“I think when bands start believing the hype around them, that’s wjem they’re starting to destroy hemselves,” says Hajjar, 26, who was bron in Beirut and moved to Texas when he was 5.  “There’s so much hype around us right now that it’s almost frustrating.  If we ever started believing it, we wouldn’t be a band right now.” 


	“We’re human, you see it and you get happy, like wow, people are starting to notice us.  But at the same time, you know, in the end people are gonna stop saying nice things about us.  People turn on you.  In the end we’re just gonna be us five anyway, so if we keep it tight as we are now, that’s good.” 


	It’s not unusual for rock bands to close ranks against the world as an aid to bonding.  But for ATDI, that attitude is at its foundation.  These are the musicians who played the most intensely in whatever bands they were in, and they were the ones who stayed behind in El Paso when bandmates moved on to Austin, the nearest musical hotspot.  It was only natural they would get together.


	 “Most of us have always been the outcasts,” Hajjar says.  “So we always had the mentality of we’re gonna go up there and we’re gonna show you everything we have, all our emotions and anything that we want to express to you.


	“We went four months straight in February of ’97 playing literally to two or three people a night if we were lucky, and living on $2 a day.  So we’ve always had that feeling of us against them.  I think that has kept us striving to always try to push the envelope in whatever we do. …


	We’re not fake.  We’re not five guys that can go onstage and fake their moves and fake their emotions.  If we’re not feeling good, you’ll tell.”





At the Drive-In also owes a lot of its edge to El Paso. 


“We grew up in a border town, and you see a lot of injustice,” says Bixler, whose father teaches Chicano studies at the University of Texas, El Paso.  “Tony being from Lebanon and Omar being from Puerto Rico, you kind of see what it’s like being ethnic and American at the same time, being treated differently even by Mexicans until you speak their language…  Texas has some crazy stuff going on, and I think that really translates in our writing and the way we play too.” 


At the Drive-In might not want you to knock down your fellow audience members, but don’t get the idea that the group’s music is timid.  Produced by Ross Robinson, who’s worked with Korn, Limp Bizkit, Slipknot, and others, “Relationship of Command” is one of the year’s most ferocious-sounding albums.  The taut arrangements lurch in all directions, seemingly kept apart only by the sheer force of the band’s will.  


It’s a sound that refuses to be ignored, with Bixler’s urgent yelp (the main culprit in the frequent comparisons to Rage Against the Machine) voicing evocative but cryptic lyrcics.  In “Arc Arsenal” he tries to get inside the head of serial killer Jeffrey Dahmer.  “Invalid Litter Dept.” mourns the many unsolved murders of women in Juarez, across the Rio Grande from El Paso.  


	“There’s some subject matter that is pretty straightforward, and some of the lyrics are just born unto themselves,” says Bixler, who sometimes employs the “cut up” method of random word-matching championed by one of his favorite authors, William S. Burroughs.


	“I’m into that aspect simply because it opens up a bridge of communication with people who come to our show,” adds the singer, who is as soft spoken and unassuming in person as he is amped-up onstage and on record.  “If they want to know the meaning of something, they can come ask the band or come ask me.” 


	“It goes back to the point of being grass-roots….This is the band, go up to them and ask them/  There’s no level of, ‘You’re unattainable, I cannot talk to you because you’re in a band.’  Please come talk to us.  We love to communicate.”


	Their signing with Grand Royal might allow them to buy more “toys” for music and give them a little more time to make it, but that linkwith their roots seems unbreakable.  “It’s just an interesting lifestyle,” says Bixler, who dropped out of high school to pursue music.  “There’s this whole underground railroad system, and it’s interesting to be part of it.  Whether it’s showing up at the show and helping the kids make food or going to the show and [silk-] screening your shirts at the last minute, stuff like that.  “You get onstage and and you say, ‘Hey, we don’t have anyplace to sleep, can we sleep on your floor tonight?  We won’t steal anything, we promise.’  People make a nice dinner for you, you watch TV with them, sleep on the floor, go to the next town and hope you meet somebody else.


	“It’s like the Jack Kerouac approach….It’s just one adventure after another.  You meet crazy people and you have the weirdest experiences and they’re all in your head forever.  It’s crazy, but I love that life.” 








Richard Cromelin is a Times staff writer. 
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Record Rack





Now Playing: Raw Passion





At the Drive-In’s first major-label effort delivers deeply felt, sometimes perplexing, stream of consciousness. 





3 ½ stars


At the Drive-In


“Relationship of Command”


Grand Royal/Virgin





Some bands make a bold first impression.  Others require time to absorb.  The best often manage both, and that’s the case with this El Paso quintet’s major-label debut.


	From the first notes of “Arc Arsenal” there’s a bracing immediacy to the angular music and Cedric Bixler’s high howl, brought into sharp relief by producer Ross Robinson (Korn, Limp Bizkit).  As in the band’s kinetic live performances, the sound touches on the spirit of the agit-punk of ‘60s activists MC5, ‘90s indie icons Fugazi (especially the choppy, two-guitar counterpoint of Omar Rodriguez and Jim Ward) and today’s Rage Against the Machine.  But there’s a subtler depth and individuality as well in both music and lurics that has ld to association with “emo-core,” the umbrella term for a wave of punk-rooted bands that prize emotional expression over sociopolitical agendas. 


	Compared with Rage, ATDI’s topical manner is a bit vague, as Bixler favors poetry over polemics.  His passions are a bit hard to pin down- he’s simply passionate about passion.  But he certainly delivers a churning stream of consciousness, producing seemingly disjointed yet engaging Beat-poet word jumbles, whether in the paranoiac dream world of “Sleepwalk Capsules” or the meditation on abandonment and isolation in “One Armed Scissor.”  


	Most seductive is the half-spoken “Invalid Litter Dept.,” with lifting grace added to the power.  Here he paints a disturbing, surreal landscape around disconnected medical imagery (“Paramedics fell into the wound/Like rehired scabs at a bareheaded plant”), the music shifting between soothing and unsettling.  A few more touches of such grace and contrast would be beneficia, but this band (which plays the Glass House in Pomona on Oct. 4) is young and has the raw material to be in it for the long haul.  





-Steve Hochman 
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MUSIC 


The Week





AT THE DRIVE-IN - “Relationship of Command” (Grand Royal)


Though their feral, post-hardcore attack may draw comparisons to Korn and Rage Against the Machine, this Texas quintet are far brainier than their neo-metal contemporaries.  Aided by Ross Robinson’s sleek production, the album’s 11 tracks swell with barely contained rage and chilling quiet.  At times ferociously intense, other  times stirring, it never fails to excite.


A - Brian M. Raftery
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Alternative Press Magazine


November 2000





Some Doberman Pinschers have a physiological condition where their brains are too large for their skulls, causing them great pain and turning them into highly volatile creatures.  It’s probably the most appropriate metaphor for At the Drive-In, the strident post-punk band whose underground ideals outgrew their humble El Paso, Texas, surroundings.


	“Between our friends and ourselves, we were heavily involved with booking shows, putting up bands and flyering,” recalls frontman Cedric Bixler about the maintenance involved in the El Paso underground.  “After a while, nobody really cared.  Most of the kids who lived there went to better places in Texas once they graduated.  It was disappoint, year after year, re-educating high-school freshmen to what the scene was about.” 


	For six years, At the Drive-In - Bixler, Omar Rodriguez, Tony Hajjar, Jim Ward and Paul Hinojos - hit the road to experience life outside of Texas.  After releasing a series of well-received records on such indie labels as Fearless and Flipside, the band ended up on Grand Royal after a dalliance with the stillborn Den label.  This year, the quartet camped out in Malibu with producer Ross Robinson to record Relationship of Command, a scenario that repulsed some of the band’s fanbase thanks to Robinso’s reputation with such “new-metal” ensembles as Korn and Slipknot.  But Robinson’s methodology perfectly complemented the quartet’s musical and lyrical completeness. 


	“Working with Ross was like a big fuck-you to the punk community,” says Bixler.  “To me, that’s punk because there should be no rules to who you work with.  We weren’t going to let Ross dress up in Adidas and he didn’t want to do that.  Ross listens to stuff like Birthday Party, Nick Cave and The Cure.  He wanted to do something different.” 


	While previous ATDI records paled compared to the quartet’s incendiary live shows, Command is a blistering collision course of emotions and plasma.  From the seething single “One-Armed Scissor” to the melancholy, atmospheric closer, “Non-Zero Possiblity,” ATDI’s growth as writers and musicians is admirable.  The trick is how to share the wealth with true music fans. 


	“Bands like Blonde Redhead, the Dismemberment Plan and Murder City Devils have taken the leap going out on tour with Pearl Jam, Foo Fighters, the Chili Peppers, and they stick out like a sore thumb,” resigns Bixler.  “But if there’s one kid at a every gig that realizes there’s more to fucking music than what’s on MTV, you can change them slowly.” 


	This writer reminds Bixler that if America refuses to take Command, there’s always a scene in El Paso that needs nurturing.  “Not anytime soon!,” the singer retorts.  “Actually, that wouldn’t even matter, because half the people who have criticized us will have moved and we can start fresh again.”





--Jason Pettigrew 
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Relationship of Command





Multitalented rockers get a boost from renowned nu-metal producer.





New-wavy melodies strangled from a guitar; atonal riffs stomped into the downbeat by machine-gun drums; steel-scraping-steel electronica ambience; watery breakdowns; Iggy Pop’s back-ups on “Rolodex Propaganda”; ballads that unfold twinkling piano passages, fingernail-on-chalkboard shrill segues, and Patti Smith-styled beat-punk poetics: At the Drive-In really have their hands full on Relationship of Command, but they’re a rock band who can write stellar hooks.  The jagged, stop-start stutter riffs on the verses of “Arc Arsenal” and “Cosmonaut” have the type of bucking bronco dynamics that knocked choruses from Rage Against the Machine’s The Battle of Los Angeles.  On “Pattern Against User,” ATD work up a fist-pumping grind by buring fractured guitars deep beneath churning ones.  The two ballads provide the album with much-needed breathers, though they’re ATD’s biggest weaknesses.  “Invalid Litter Dept.” is beautifully moody, but its six minutes are too much.”  “Non-Zero Possibility” is an arty dirge that falls apart over and over again.  Overall, though, Command is a strong album.  The L.A. by way of El Paso, Texas, quintet have been bubbling under with brilliant but spotty albums and torrid live performances since 1994.  It looks as if nu-metal sonic architect Ross Robinson (Slipknot/Korn/Soulfly) helped them strike the perfect balance between sound and vision.  (Grand Royal)  Lorne Behrman 
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(3 stars)


At the Drive-In


Relationship of Command


GRAND ROYAL





Texan rock & roll revolutionaries bring big-screen polish to their forceful yowl





Great rock bands emerge from unlikely Valhallas.  El Paso, Texas, for instance, inspires the loud desperation of Relationship of Command, At the Drive-In’s third album and Grand Royal debut.  This quintet of howling Texans has concocted a bracing tonic for our millennial malaise, wrought from equal doses punk, politico-metal rap and vintage White Panther rage (dig the wild licks and righteous MC5 afros).  Producer Ross Robinson (Korn, Slipknot) adds some arena sheen, true.  But it’s not enough to smooth the edges off “Arc Arsenal,” a primal tantrum against rebels “robbed…of their cause,” or to homogenize the ragged beats and mind-bending guitar flurries of “Enfilade.”  When vocalist Cedric Bixler sings about “dancing on the corpse’s ashes” on “Invalid Litter Dept.,” he’s not just discussing the aftermath of a street hassle gone wrong.  He’s stating his anti-Top Forty manifesto for an ornery rock resurrection. 








PERFORMANCE 





At the Drive-In 


GROG SHOP


August 16th, 2000


Cleveland 





Since the mid-Nineties, El Paso, Texas, quintet At the Drive-In have been crafting a brainy sound out of elements - emo-core, art-rock, metal, rage, garage rock - that inhabit distinct plots in the rock underground.  The problem the band has on record is that its musical equation has often tilted more toward the parts than the sum.  


	Not so on this night.  At the Drive-In delivered a monolithic, seamless rock Frankenstein to the 275 fans packed into the sweaty club.  On such songs as “Napoleon Solo,” “Pickpocket” and “One Armed Scissors” (the single off their Grand Royal debut, Relationship of Command), guitarists Omar Rodriguez and Jim Ward collided with jazzy dissonance with jagged riffs and metal overtures.  Meanwhile, drummer Tony Hajjar and bassist Paul Hinojos alternated between loopy grooves and driving stomps.


	The sound often overwhelmed singer Cedric Bixler, but the audience didn’t suffer from not being able to hear his rambling, nonsensical lyrics.  Unlike most emo-core frontmen, Bixler didn’t wear his Achilles’ heel on his sleeve.  Rather, he screamed. Shouted and energetically shook his Afro to the riffs.  With so much sound and such a small stage, there was no room to think.  And that was to At the Drive-In’s advantage. 





-John Petkovic 




















Mean Magazine





*MEANBEAT





AT THE DRIVE-IN 





By Ian Ghent 





At the Drive-In started n 1994 with Cedirc singing amd Jim on guitar.  Later, the line up grew to unclude Omar on guitar, Tony on drums, and Paul on bass.  They put out their first seven inch with Jim’s college savings and have since adopted a tour schedule that rivals Bon Jovi’s glory years.  During the off season they went back to El Paso, Texas to process microfilm, cut sheet metal, tear the flooring out of mobile homes and whatever else would pay the bills.  With a Grand Royal album slated for release on September 12th, At the Drive-In will temporarily leave the small clubs and entertain stadium crowds as the opening act on the Rage Against the Machine/Beastie Boys tour.


	I went with Jim, [a.k.a. The White One] to LA’s most exclusive watering hole, Skybar, to talk about the new album, Relationship of Command. 





How did the new album originate?


We all write in the band and all of us listen to different stuff, so there’s Iron Maiden in there; there’s some Fugazi in there; there’s some hip-hop shit in there; hard core-it’s what we are.  I don’t know too many people who own just one genre of music.  I could never do that.  I got to have Benny Goodman on the turn table, some fucking Miles Davis, or Sepultura or whatever.  It’s got to be all over the place.  When we went to a bigger label, we got a bigger budget.  When we decided to use Ross (Robinson, producer of Korn and Limp “get the fuck up” Bizkit), the label said “Do whatever you want, spend as much money as you want, record in Alaska, we don’t care.  We believe in you guys and we believe in Ross.  It’s kind of a good combination.





Talk about the name of the new record.


Relationship of Command.  It’s a chapter in Mao Tse Tung’s Red Book.  We have no affiliation with it; Tony was just reading it at the time. It’s about how soldiers should respect and follow each other, and the relationship of command.  When we’re coming up with album titles we usually write them down and choose.  My favorite name for the record was ‘OK Calculator,’ but no one would go with that. 	





What’s your old school?


My old school would be way before punk rock.  At seven or eight years old, it’s be raining outside and my mom had to come up with a way to keep me and my sister occupied.  Somewhere along the way she discovered that if she put on the Beatles or Billy Joel records I’d just sit there and listen.  I think Piano Man is probably the best record ever made.  If I could talk my guys into it we’d do a whole Billy Joel album.  I love Billy Joel.  Omar’s dad plays in a salsa band.  Tony and Paul grew up in the metal scene.  One of my first shows was with Cedric’s old band.  They were Danzig style; called Phantasmagoria.  Cedric and I grew up in the same scene.  He always tells the story that when he was nine or ten he saw Another State of Mind n that cable show Night Flight.  He told his parents, “That’s what I want to do”.  They were like, “Why?  They’re hanging out with heroin users, they’re drinking, and they’re not making any money.  That’s what you want to do?”  Cedric was like, “Yep, that’s what I want to do.”  He did it too.  Almost to a tee of that fucking movie.





What’s it like playing an arena?





When I finally walked out into the arena, I almost shit myself.  Honestly, it was one of the scariest moments of my life.  You’re not playing, you don’t have a guitar, it’s just you and twenty three thousand empty seats.  The sound check was unreal.  When you hit that big fat E chord and you can feel the stage rumble, that’s where it’s at.  Giant fucking speakers hanging in the air.  You catch a glimpse of Tim or Tom (the Rage guys); Zack walks by.  It’s weird, the only time I’ve seen these guys in on TV and record covers.  They have an awesome monitor system so we got all that.  We got the Beastie boys’ wireless mics.  That’s so crazy.  Now we hang out with those guys and it’s like whatever, but at the time it was like, “I’m using fucking Mike D’s mic.”  No matter what anyone says, that was cool.  Detroit was one of my favorite shows on that tour because it was the whole floor flipping us off.  That’s five thousand people flipping you off.  That’s cool.





Do the constant ‘sell out’ calls kind of hurt?


I think we’re prepared for worse.  You can have a hundred people say “Your band has changed my life.  I broke up with my girlfriend and thought there was nothing going on in this world, then I listened to your band and got ideas.  I started a band, I’m going to college, I’m doing something with my life.”  You hear that a hundred times more than you hear that one guy who’s like, “Fuck you, you’re an asshole, you sold out,” and it hurts.  It wipes out all those people that said it was great.  It’s super easy when you’re seventeen to say, “Fuck the world!  Mom, can I borrow ten bucks?”  But I don’t dis those kids, I was the same way, and I said that.  When Jawbox and Jawbreaker went to major labels I was pissed.  If any of them were to come and be like, (adopts a mid-teenage bad ass voice)  “Yo! Your band sucks,” I’d be like, “Dude I was exactly like you.  So be scared.”





Shout outs?


The usual, the (Murder City) Devils, Universal Recovered, my boys from El Paso.  
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THE WILD BUNCH


Punk agitators At the Drive-In release the most intense rock record of the year





Within minutes of taking the stage at the Orange County, California, festival This Ain’t No Picnic, At the Drive-In have executed a bazillion freak-out moves.  Singer Cedric Bixler can’t decide whether to climb the speakers or twirl his mic, so he does both at the same time.  Drummer Tony Hajjar can barely stay planted on his stool, and Omar Rodriguez flings his guitar around with utter recklessness, breaking strings left and right.  Looking part MC5’s Rob Tyner and part Horshak from Welcome Back, Kotter, Bixler and Rodriguez appear to shoot sparks straight out the top of their amazing afros as they careen around the stage.  It’s only the first song of their set, and already the El Paso, Texas quintet have set a dynamic standard the rest of the bands on the bill (Modest Mouse, Yo La Tengo, and Built to Spill) won’t begin to match.  “We’re the people who’ll hang out in the club for two hours without saying anything while the opening band play,” says guitarist Jim Ward.  “Then onstage we go crazy.”


	That relentless energy is why Rage Against the Machine handpicked the band to open for them last year.  It’s also the reason At the Drive-In, who just released their third album, Relationship of Command, are this year’s most buzzed-about rock group.  They flaunt guitar lines for Rage fans to crack molars on and empty spaces in the music that make them sound oddly funky, though they never bust a rap-metal move.  If anybody shreds better this year it’ll be a miracle.  They are angry, yet hopeful, and possess a warmth that could explain why they’re often saddled with the emo tag.  Bixler’s lyrics are elliptically political- no slogans, just a steady feeling that enemies are afoot and that people better wake up.  “Are we just infants/That are ripe for the training?” he caterwauls on “Pattern Against User.”


	The band’s mindset has a lot to do with each member spending his formative years in El Paso- though everyone except Ward (the sole Anglo) now lives in L.A.  “We were raised in El Paso, and only people from border towns understand what that means,” Ward says.  “It’s the dichotomy of a Third World country and a First World country living together, breathing together, separated only by a bridge.”  “El Paso’s in the songs in so many ways,” Bixler adds.  Indeed, the lyrics are steeped in everything from the city’s tight family-vibe neighborhoods to the wilderness of Juarez- the Tijuana-like Mexican city just across the border.


	The guys formed ATDI while in high school in 1994 and three years later released their debut, Acrobatic Tenement, on SoCal indie label Flipside.  In 1999, Grand Royal copresident Gary Gersh (who signed Nirvana to Geffen) and Beastie Boys/Rage manager John Silva were turned on to ATDI by Sonic Youth’s Thurston Moore, who had played with them at a festival.  Gersh and Silva tracked down their early releases and ultimately signed them to the Beastie Boys’ label.  “What excited me most was not just how amazing these guys were live,” Gersh says, “but how impassioned their songs were.  Hearing 19- and 20-year-olds playing material this deep does not happen every day.  I thought they had the potential to be one of the biggest bands in the world.” 


	So, apparently, did Korn producer Ross Robinson- who, judging from his earlier success with the Deftones and Slipknot, seems to have the Midas touch.  Robinson was visiting Grand Royal’s office when he heard an ATDI album being played in the next room.  Impressed, he flew to see their show in San Francisco and asked to produce their next album.  Though the band were initially skeptical about working with Robinson because of his aggro rap/metal connection, they eventually agreed to a one-time meeting in the studio, where he “blew us away,” says Ward.  “He kept talking about a ball of energy that would appear in the room, and I shit you not, we were all in a circle just rocking out, and I saw a ball of energy.”


	Clearly, At the Drive-In are a band that save their strength for necessary occasions.  Kicking it in the Long Beach storefront apartment he and Rodriguez share one Sunday morning, Bixler shows off his collection of Planet of the Apes action figures.  Rodriguez displays the pair’s fleet of velvet-upholstered, banana-seated low-rider bikes.  “Bikes are an essential part of maintaing a healthy mind,” Rodriguez says.  Whatever happens to At the Drive-In next, he seems prepared.  He’s flashing a banana-seat smile, looking like he’s ready for a good long ride.  





RJ Smith
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AT THE DRIVE-IN





The first thing you notice about At the Drive-In (okay, besides the afros) is how skinny the band members are.  No doubt it’s a testament to their work ethic: Formed in 1994, the El Paso, Texas, quintet have pushed their bodies, hearts and brains into crafting an emotional and angular sound that’s as intense as their touring schedule.  Now, after three albums and a stint opening for Rage Against the Machine, ATDI are finally seeing the big time: a new disc, Relationship of Command, on the BMG-distributed label DEN Music, and a guiding hand from Korn/Slipknot producer Ross Robinson.  Command is rumored to be harsher than ATDI’s earlier albums, but according to singer Cedric Bixler, fans expecting any other major (as in major-label) changes of direction should just shut up and listen.  “We didn’t get to experiment with all the electronics we wanted to, but that’s about it.  There’s still a healthy dose of rock going on- and, no, we don’t sound like Slipknot now!”   [AB]
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At the Drive-In


Relationship of Command


(Grand Royal)





Do you remember rock records?  Records that acted as a code for living, a blueprint for revolution and a security blanket all roiled together?  Many people in their thirties might have learned more about the world from such records as Husker Du’s Zen Arcade, the Replacements’ Let It Be and Dinorsaur’s You’re Living All Over Me than they did from their families.  But finding a record - an entire rock record - that you can wrap around yourself these days isn’t so much like looking for a needle in a haystack: it’s more akin to looking for evidence of life on Mars.  In that sense, At the Drive-In’s fourth album, Relationship of Command, is one of those rare records that feels like an experience rather than a collection of songs geared to get a band onto the radio or the Warped Tour.  


The Los Angeles-based quintet (by way of El Paso, Texas) comes blasting out at the beginning of Relationship with a dense, bright guitar sound and Cedric Bixler’s vocals, which carry a cool tunefulness despite his full-on shrieked delivery.  And from that point on, the band hardly lets up- Bixler’s vocal cords sound like they’re being torn to shreds as the band churns out melodies and riffs, animated by fluid rhythms and a real sense of journey.  Relationship isn’t a coming-of-age record, though while Bixler’s passionate singing might lead some to throw ATDI in with the emo crowd, this record reflects a deeper understanding of youth’s journey toward wisdom than most emo bands have. 


Many of Bixler’s vocals get lost in the din, but on such songs as the closer, “Non-Zero Possibility,” in which the piano takes the lead and the band hints at future Radiohead-like orchestral ambition, Bixler’s suddenly quiet voice emerges, saying “I’m just tired of counting bodies,” and the toll of growing up in this increasingly complicated world is apparent.  Older kids who haven’t forgotten what youth felt like - the contradictory confusion and hope, with a rock & roll soundtrack - will feel drawn to Relationship; younger ones will recognize its noise as their own.   


Mike Wolf
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At the Drive-In 


London Camden Monarch





They’ve the skills to start a revolution.  Currently being lumped with the turgid US ‘emo’ college schlock scene, El Paso’s At the Drive-In’s high-energy rock ‘n’ roll music is closer in spirit to MC5 than dullards like Burning Airlines or Jets to Brazil.  Formed four years ago, the five-piece have made their name on the American underground with chaotic live performances, a handful of low-key Eps and one long-player.  Now signed to BMG and with a Rage Against the Machine US tour support under their belt, At the Drive-In’s reputation as one of America’s greatest unknown rock bands is growing fast.  It’s easy to see why.  Tonight’s performance is jaw-dropping in its intensity and spirit, and they’ve even got a couple of tunes as well.  Afroed frontman Cedric - Rob Tyner’s spiritual grandson - screams and high-kicks his way around the stage to 100mph tunes of punk rock genius - all three-minute blasts of jerky, roller-coaster rock.  His fellow Drive-Ins are twisting, spinning and mangling their guitars around him, making for the kind of dynamism and choreographed chaos not seen since Nation of Ulysses came to town.  If anyone can fire up the increasingly diluted US punk rock scene, then it’s these cute, Afro-haired firebrands, such is their steely-eyed elief in the powers of incendiary rock ‘n’ roll.  Once you’ve heard and seen the pop punk whirlwind of At the Drive-In, there’s no need to listen to your Blink182 any more.  Are you ready to testify? 





Andy Capper














STRENGTHMAG.COM


Snowboard Culture





Issue 22





By Quentin Haskins 





At the Drive-In are about as ideal a young rock band as you could conjure up; a group of energetic, inspired young dudes from the small town of El Paso, Texas, who went balls-out in pursuit of the rock ‘n’ roll dream.  From their inauspicious beginnings, At the Drive-In, all still in their early to mid-twenties, have put out a handful of self-releases, toured constantly on a zero budget, and have finally gained some notice from major labels and music movers and shakers for their aggressive, punk-inspired yet extraordinarily melodic sound.  Now ATDI are poised for world domination, riding the crest of a major trend in rock ‘n’ roll, ready to break the biggest sound since Grunge to the whole Rock Universe.  With their latest album, Relationship of Command, their debut for Grand Royal Records, about to hit the streets, one of ATDI’s three unofficial frontmen, Jim, sat down with Strength for the following interview:





What’s it like being associated with the whole “Emo” scene and bands like Promise Ring, Get Up Kids and that whole movement? 


I do hate that word.  It puts a label on you, and you usually play in a band because you’ve never fit in to anything.  So, when all these bands get out there and get lumped together, it’s like saying “The Jocks.”  That’s how I feel about it.  I mean, I understand the similarities.  All those bands, we all grew up listening to punk rock and we don’t want to play it in the same way.  We all want to do our own take on it.  I think some bands have gone extremely punks and some bands have gone extremely noise.  Really though, what are bands who are between 20 and 26, who play kind of aggressive but kind of melodic music, doing?  I just think we rock.  We’re all the same age and we could all sing Minor Threat songs together, because we’ve always been music fans.  We can all joke with each other and we can all hang out and drink.  And when any of those bands are in LA, we all go down and hang out.  And that makes it fun because it feels like you have a family of bands.  In a sense, we all knew each other before anyone else figured out that there was something going on.





Tell us about the record label adventures you guys have had.  


It started with putting out records ourselves from El Paso, and then we met this guy who is now our management, who worked for Flipside Records.  So he put out a record for us at Flipside, but Flipsside was kind of shutting down, so we went to this label called Offtime.  Things got really bad with that contract and that’s when I wasn’t in the band (for a brief time), but we did a couple of records and eventually bought our way out of that contract.  So we signed to this company called Den, which is headed by Gary Gersh and John Silva, who are kind of industry giants and really respected for all the bands they work with.  It was a brand new internet company and Gary had just infished being president of Capitol for seven years, so I don’t think they were too into being a major label anymore.  But they had worked with Sonic Youth and were real into artist control, so we were like, “Yeah, this is a good fit for us.”  Well, one day they called us and said, “You’re not on Den anymore,” and we were like, ‘Great.  We’re in the middle of making this record and we got dropped.’  And then they’re like, “No, you’re on Grand Royal now,” and we were like, “Yeah!  That’s ten times better!”  People know who Grand Royal is and people know the Beastie Boys are behind it.  For a minute we were like, ‘Well, I don’t know, Grand Royal is distributed by BMG, and that’s a major… But Mike D. is our boss!” 





Do you think being on a major label and having all this hype will distance you from your fans?


No.  First and foremost, we’re nice people.  We were raised that way.  We’re not going to change because we sold X amount of records or because we just did that tour with Rage Against the Machine.  I don’t see a reason to do that.  I treat people the way I want to be treated and that sort of goes back to that whole Fugazi/DC theme.  I mean, we broke off from the DC ethic when we signed to a makor label, but at the same time, we’re from El Paso and, like Fugazi always said, they do things their way because that’s what works for them, and we’re doing the same thing.  I just hope, by doing this, that we’re building a large family of people who are going to grow up with us as we change and discover things in the world, which will reflect in our music.  I think that one of the neat things about generations like ours is that there’s enough of us and it’s weird and creative enough that you can kind of tie into a band and listen to what they’re doing and kind of grow with them.  I mean, after all, we’re just five guys.  Five music fans that got lucky playing music.  








HECKLER


SNO//SK8//SND





By Shawna Kenney & Jeff Gros 





If a tree can grow in Brooklyn, it figures that a band can blossom in El Paso.  At the Drive In was created in that little driving-from-east-to-west-spot-on-the-map-that-marks-the-end-of-Texas-thank-god-you’re-almost-there town.  They lived and played there until a very recent transplant to the sprawling desert-city of LA.  Not that they spend a lot of time there- or anywhere.  They’re everywhere, but mostly in their van these days.  They toured with The Get Up Kids, then did some dates with Rage Against the Machine and the Foo Fighters.  Then they stopped just long enough to record their new 13-song album “Relationship of Command” with producer Ross Robinson (Korn, Limp Biscuit, etc.) and to do interviews like this at diners.  All members of the band were present for the questions below except for Cedric and Omar (A.K.A. “The Afros:”), and, yes, that is their real hair. 





What made you decide to sign to DEN out of all the other labels?


Jim: They weren’t like asking us about radio stuff, radio songs.  They’re really cool people.  We always said we’d go with the label that’s just cool people, the nicest people or whatever. 





Did Reprise really want you to have a radio song?


Jim: We talked about producers who would give us “the edge to get on radio” and what was involved in getting a radio hit.





Who did they suggest?


It never really got that far.  It’s more in a sense of.. that’s kind of label they are.  As well as that’s how Warner Bros. is, etc, ya know.  That’s the shape their label’s in and where they wanna go with that.  Whereas I think Den right now wants to build a very credible roster, bands that are solid.  A lot like Sonic Youth on Geffen - that sort of situation - they’re never gonna be a radio band.  But the act that they’re credible and real.  It’s flattery but I hope our situation is somewhat the same.  We may not be a massive band, but I hope we write albums that people will listen to with passion instead of in-one-week-and-out-the-next.  





What was the scene like in El Paso? 


Tony: The music scene keeps going up and down, but right now I think it’s on the “up.”  Jim is involved in this thing called Headquarter Records and he’s a third of it.  It’s part label, part venue, part record store.  And that really helps the scene because now there’s a place to play in El Paso and things open up.  There’s so much talent in El Paso and [they] just never get out and hopefully they’ll start doing it because they have a place to play in town, and we try our best to take people out to strengthen the scene also. 


Jim: There’s some really good bands in El Paso.  A band called Universal Recovered is one to watch out for.  Real hard-hitting three-piece.  It’s getting a lot better.  It’s funny because the crowds are getting smaller in the past few years, but the bands are getting bigger and beterh and there’s more of them.  There’s more sincere bands.  I think it’s a lot better now.  





How do you like living in LA? 


Tony: I personally love it because we’re around so much music.  For me, at least, there’s more of a life.  There’s so much going on.  There’s a lot to it, as compared to El Paso.


Pall: It seems like we’re always here so many times a year anyway.





Where would you like to play?


[Everyone]: Japan, Russia, Australia, Poland, China. 


Jim: This band from Sweden we heard about did 16 shows in China so that seems like something really exciting like to be one of the first Western bands to go and play shows where people have never even thought of distorted guitar.  For them it must be so overwhelming to see some of this stuff.


Pall: Omaha!


Tony: We’ve never actually playedOmaha.  We always try to hit Omaha but it never works out.


Jim: We used to have this thing we called the “unbreakable triangle.”  There’s these 3 cities that for some reason out of like 300 American shows, we’ve never played.  Omaha, St. Louis and Kansas City.  So we finally played St. Louis- terrible show.  But we were stoked just to play there.  We broke it!





I saw your show a few days ago in Pomona.  You stopped playing and asked a bouncer to remove a stage-diving patron.  Are you anti-stage-diving? 


Jim: It’s a weird thing because when we played there a couple months ago with Blue Tip and the Locusts, Justin [from the Locusts] ran across the stage and jumped of and we all laughed about it.  So I think to some degree.  We did a chat on Friday and somebody brought it up.  They were like “how come it’s okay for Justin to do it and not for this kid on Saturday?”  The only real response I have is, ya know, Justin did it once, it was pretty funny.  This guy did it once and we let him get away with it, but then he came back on stage and when he was trying to get back onstage he was pushing peoples’ heads against the metal railing trying to get over.  That’s what I saw and that’s what made me really mad.  I think to some degree you can control certain crowds and other crowds you can’t.  Like if you play Woodstock it’s not gonna make a difference if you say no stage-diving or “quit moshing.”  You have to know when you play that, that’s going to happen.  When it’s 500 people, you can definitely have some control over audience-abuse.  Especially, like at our shows, it’s not 50% of the people who want that to happen.  It’s 1%, and that 1% can’t inflict that on the other 99%.  I think us having a p.a. makes it a lot easier to stop, or we can ask security.  But I think I probably overreacted that night to the guy, but it gets really frustrating.  I hope that answered your question.





Yeah, so would you prefer people not stage-dive at your shows?


Jim: Yeah, I am anti-stage-diving, I guess.  I think all of us are.  


Tony: Pall and I were the last ones playing and I thought, ‘okay these guys will stop because they saw what happened.’  I’m gonna continue playing.  But the last thing I saw was that guy’s foot rammed into a girl’s head.  It’s a girl we know- she goes to all our shows.  And her head just slammed.  And when I saw that I was like ‘oh my god.’  I was surprised she wasn’t bleeding or that something totally bad didn’t happen to her.  It was terrible.  





For this upcoming tour, since you’ve signed to Den, do you get tour-support?


Jim: Yeah, we got brakes on our van!


Tony: That was our tour-support!





You bought a new van awhile back?  


Jim: We bought it used, it’s a ’98.  Pall takes real good care of it.  Good stickler on the oil-changes.  We’ve still got 3 years to pay on it, but it’s cheaper in the long-run because it’s about $300 a week to rent a van, and we toured seven out of 13 months when the record came out.  





Why didn’t you get that in your contract- a new van? 


Jim: We’re trying to keep it low.  When you get into a bigger label, you can try to squeeze money out of them, every opportunity, some bands try to do that.  I don’t think as a band we’re into that.  We’re not into squeezing people for all they’re worth.  Morally I don’t think it’s right.  We have a van and it works fine.  We don’t need a tour bus, we don’t even sleep in hotels- we don’t need ‘em.  We have friends, you can see ‘em once or twice a year, so you wanna hang out all night.  Sleeping on the floor’s nice.  It’s homey.  Better than the same hotel everyday.  The nice thing now is that we have the means, where if we don’t have a place to stay we don’t have to do rest-stops.  


Tony: Or a beach.


Jim: Yeah, or a beach.  With the band getting just a bit bigger so many more freedoms come with it.  We do make enough every night that if we want a hotel once a week it’s not a big deal.  It takes a lot of the stress out of ‘we have to find a place to stay.’  Or staying at some weirdo’s house.  Every band has a story about that one guy you stayed with that totally freaked you out.  


Tony: Yeah, we’ve gone through that. 


Jim: We stayed with a guy in Germany that had a bunch of Nazi paraphernalia and stuff.  It was like 3 A.M. and there was nowhere else we could have gone. 


Tony: He went downstairs and we started videotaping everything he had.  It was scary when we were playing it back.  


Jim: And I asked him “are you a Nazi?”  Cause I wanna know!  If he was a Nazi, we’re not the right band to stay there.  We have too many ethnic issues.  We’re not an Aryan band by any means.  I asked him and he said “I don’t think the Nazis were smart.”  I was aww, we’d better let this go right now before we duke it out, ya know?  So I think we just shup up and went to sleep and got outta there as soon as the first person who woke up was like “we’re outta here!”  But most of the time it’s friends, and you enjoy going to their houses.  They make you food and you give them records and that’s how it works.  It’s good.





Why are you in a band?


Tony: Me, personally, I could be doing one other thing, but it just wouldn’t make me smile at the end of the day.  When I leave practice, even though my body’s killing me and I’m frustrated at whatever, when I fall asleep I’m just like, ‘you can’t beat this feeling,’ ya know?  You can’t touch it.  And I love playing with the guys I do play with.


Pall: My brother got me into music when I was like 10.  After that I just knew it was what I wanted to do.  


Jim: I like it.  I like it a lot. 
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At the Drive-In


Underworld, London


(4 out of 5 stars)





Anticipation itches.  Then the follicle of realism kicks in.  But, ultimately, nothing can possibly spoil this vast, wiry, black rock ‘n’ roll monument. 


Yes, sir, that is a mighty fine Afro atop singer Cedric Bixler.  We’re talking Michael Jackson’s epochal Seventies design, possessed with the spirit of Joe Washburn’s shaggy-dog mop.  It is big, big hair.  Which should make At the Drive-In a bumper edition, Blink182-style, jock-rock joke book.  Riffs and [unintelligible] Sex and Moshing!  Big guitar solos and - if they’re lucky - even bigger tifs!


But there’s none of those embarrassingly dated antics.  Pissed off and rebellious, ATDI’s youthful manifesto goes beyond nudge-nudge posing.  They’re punk rock, but much more than just spunk ‘n’ studs.  Like on the scissor-kicking-intensity of “Chanbarra” and the spankingly-loud “Pickpocket”, enlivened by Cedric’s mic-throwing trickery, which are so incredibly, emotionally direct.  Which is why ATDI have been lumped in with America’s emo-rock movement.  But “One-Armed Scissor” matches Blink and Green Day for immense chat-thrash, just as “Metronome” unleashes Cedric as a drum-trashing, mouth-stretching frontman of almost impossible energy.  Yet, despite the band’s urgency, there’s something strangely mumsy about them, like they care too much about the fans.  Especially when we’re willing them to kick us in the teeth during the Eighties-voddoo beats and speed-guitars of “Arc Arsenal”, but instead get Cedric ranting about slam-dancing and telling everyone to “respect each other’s space”, like he can talk with that Afro.  So they don’t offer the cheap, sniggering thrills of the comedy punks, even on the Supergrass-with-a-hairy-chest rock of “Catacombs”.  But it’s obvious, even from this quick visit over from El Paso, that At the Drive-In possess a fierce, burning belief which will inspire life-changing devotion.  But, thankfully, not hair-changing.  Well, not until they lighten up and priduce the At the Drive-In wigs.


Andre Paine











At the Drive-In has won ears around the globe with their personal intimacy and the breathtaking live performances that they embody.  Curently one of the hottest “buzz” bands around, the members of At the Drive In haven’t let it get to them.


Like a gaggle of adolescents Cedric, Jim, Omar, Pall and Tony all laugh with each other, calling each other slang nick names that seem to date back to infancy.  These fice unshaven young men are currently on their fourth national tour this year, and the miles of road they have seen thus far are what has shaped them into solid bandmates - and into each other’s best friends.  I spoke with vocalist Cedric Bixler in December of 1999.  I got a chance to learn what his eyes have seen and where he and his friends are going. 





You’ve had a few friends die - you documented their life in the song “Napoleon Solo” - how has that experience changed you?


That song was about two of our friends- two girls named Sarah Reiser and Laura Beard.  I used to play drums in a band with them.  As a group, we always used to support what bands they were in because not a lot of women were playing music in El Paso at the time.  When they first started playing they were 15 years old- where we’re from, nobody does that, so it was a big deal.  The band I had with them split up, and I had more things to do with At the Drive In.  We were in Austin on tour at the same time that they were.  They left to go back home and we went to New Orleans to play.  We were right about to play our first song, saying, “Hi everybody, we’re At the Drive In,” and we got a call.  They were like “We have an emergency phone call for At the Drive In.”  I went picked up the phone and Jim tells me that Sarah and Laura got in a really bad car accident.  It was three girls driving at the same time, and the one girl at the wheel had fallen asleep- she was OK, but Sarah and Laura didn’t make it.  They died at the age of 17.  It just kinda crushed… just kinda fucked up the rest of the tour.  I didn’t go home right away either, because the way I see it is they would have wanted us to go on, they would have wanted to tour with their music.  We ended up putting out a seven inch of the bands they were in, including the one I was in with them.  It’s still probably available through Bottleneck Distribution in California, and you can get it through Headquarter Records.  Most of the money goes to the Battered Women’s Shelter.  The song “Napoleon Solo” is just about celebrating their lives and what they did.  In our hometown, it was a big deal to do the things they did.  A lot of people would just dis on them or like them ‘cause they were girls and just check out their bodies and stupid shit like that.  They opened up a lot of minds and now there are some bands in El Paso with girls playing in them.  It’s a lot cooler now.  I think they definitely paved the way for them, and we celebrate their lives with that song.  





It seems that there is a big sense of community in El Paso.


Yeah, there is.  It goes off and on- a lot of people move on.  We have a place here called Headquarters- it used to be an arcade, but the arcade just moved to this big place downtown.  Headquarters is kinda like Gilman Street in Berkeley- it’s just this really big community place downtown.  





What was it like growing up there? 


It was kinda weird.  There are a lot of very strange, close-minded people, but we are a big city.  We’re bigger than Albuquerque, we’re bigger than Austin, but we have a small town mentality.  When I first started going to shows, I saw Another State of Mind on television.  I think my parents saw it with me too, and they said. “We don’t want you to go to those kind of shows.”  But I started going to shows anyway and it was fun- it was this big community.  Growing up here, it was one of the only things that I looked forward to doing.  I wasn’t too into going to Mexico, which is only like 15 minutes away from my house, or just drinking, ‘cause we would always just get picked on and get into fights.  Growing up here in kinda weird.  It’s rednecks, but it’s Mexican rednecks, a lot of the time.  They give us shit, but as long as we stick together, I think that it’s okay.  Slowly but surely people are starting to open their minds.  





How has El Paso affected your music?


They were times when it was snowing a lot here, if you can believe that, and we’d just lock ourselves in this one apartment we were all living in at the time and just feed off what we were doing while being secluded from everything, and everybody.  There are a lot of things going on here that affect the way that you think.  There is a lot of gang culture here.  There are age-old gangs in different parts of the city.  There are always gangs, whether it’s punk rock gangs or Cholo gangs with low riders and all that kinda stuff.  That keeps you on you toes sometimes.  Then there was the whole train track killer thing- he was from Juadas Mexico [just over the border from El Paso] and that has an impact.  When you go into Juadas there are these pink crosses on telephone poles that go all the way down the strip deep into the heart of Juadas and it signifies the amount of women that have died within the past couple of years.  That has had a big impact on the way we write music.  I guess you might call that political or whatever, but it’s kinda fucked up over there.  I guess  being so far away from everything keeps us less jaded than in some bigger cities where they have heard this kind of music before or they’ve heard that kind.  Sometimes we don’t hear a lot of it unless we go to the record store and spend tons of money on the latest shit that is coming out.  When we hear bands that come in from out of town like the VSS or the 90 Day Men, it opens your eyes more.  We have stuff like that going on here too, but we don’t geta lot of the info from the big cities- unless you are into Punk Planet or MRR.  But sometimes the kids aren’t interested in that, they are interested in creating their own sounds here- that is really neat.  The culture definitely affects us, the heat and the shit that goes on over the border.  There’s a high school right next to the border called Buoy and the Border Patrol are always hassling the kids there because they have dark skin.  It pisses you off sometimes- whether you are Mexican or white or black.  Things like that influence us to write music that is not necessarily of a political nature, but has some sort of message of “fight back.”  





What are the kids at shows like in El Paso?  Is there a lot of cultural diversity?


Totally.  El Paso is predominantly Mexican.  There are a lot of Mexicans, and a lot of black kids too that are coming out now.  And now there are a lot of kids coming from Juadas- I din’t know there was really a scene down there.  We have been meeting kids from there that say they like us and want to set up a show- but the problem is getting our equipment over the border or else having to rely on the equipment that they have there.  Especially now that we are doing more electronic stuff, it is going to be harder to play over  there, but I really want to go.  I am just so stoked to see kids from there.  I’ll go up to someone and ask them what time it is, and they don’t speak English.  Talking with them and hearing them tell about their first punk show over here in the States is mind blowing.  I think it’s awesome. 





By Bryan Sheffield 








Amertica’s Most Wanted!


Slipknot producer’s latest band hit the UK





At the Drive-In, the hottest new American band, around, hit the UK last week for a whistle-stop tour which climaxed at the Southampton Joiner’s Arms on April 7.  Our picture captures the LA-based Texans in action during their first ever UK gig, at the London Camden Monarch on April 3.  Delivering an incredibly energetic show, the quintet blinded a packed crowd with their searing blend of corrosive guitars and tender melodies.  The five-piece feature two astonishingly afro’d characters: marmoset-on-a-spring vocalist Cedric and guitarist Omar.  They are joined by the relatively sensibly-barreted guitarist Jim (who also dabbles with keyboard and vocals), bassist Pall and drummer Tony.  The mob have already generated word-of-mouth hysteria in their home country through a relentless work ethic and some low-key album releases.  The band’s latest album, ‘Relationship of Command’, has been produced by Korn/Slipknot cohort Ross Robinson.  He praises them as “one of the best bands I’ve ever worked with”, while Amen singer Casey Chaos describes them as “probably the best live band in LA at the moment.”  ‘The Relationship…’ will be released in America this summer on D.E.N. Records.  Make some space in your CD collection….








At the Drive-In


Barfly at the Monarch


London


Monday, April 3





Debut UK gig from Texan five-piece





Despite being largely unknown in the UK (save for this room full of sussed emo-kids) At the Drive-In are on the verge if being absolutely massive.  Back in Los Angeles, where the El Paso five-piece are now located, fans (including Iggy Pop and Amen’s Casey Chaos) and critics alike are going hysterical over the band.  Seconds into their first ever UK gig, it’s obvious why.  To look at, At the Drive-In are just a bunch of scrawny kids, smothered in tattoos and bizarrely, frontman Cedric and guitarist Omar could have wandered in off the set of a ‘Starsky and Hutch’ epidode with their astounding afros and skintight attire.  Cedric, a golden-throated whirling dervish, flails around in as much space as the stage allows, and immediately decides to punctuate drummer Tony’s pounding rhythms by repeatedly slamming a heavy plastic crate into the coiling.  A potential late-entry into last week’s “Unhinged” issue *unintelligible.*


At the Drive-In sound like no other band.  Mixing hardcore influences, adding a dash of abrasive melody, keyboards, samples, drum loops and even maracas, their sound is beyond overwhelming and the sheer energy projected by the band - whose mood is completed by bassist Pall and multi-instrumentalist Jim - leaves those attending tonight’s gig in a state of awe.  “This song is for Cliff Burton and Eya Barrett, without whom there’d be no punk rock tpday,” the vocalist announces before they plough headlong into into ‘Metronome Arthritis’.  Cedric flits with nervous energy between two microphones, while pounding out his own tribal tattoo with a pair of maracas smothered in ageing black gaffer tape.  ‘Rascuache’ and ‘1980’, taken from last year’s ‘Vaya’ album are given the live treatment and played tighter than a tourniquet.  With this summer’s forthcoming release ‘The Relationship of Command’ given the Midas-like touch of Ross Robinson’s production expertise, things are going to get very big, very quickly for this band, and deservedly so quite frankly.


Jaw-droppingly amazing.


-simon young 











http://www.synthesis.net/music/atthedrivein/scene0800/index.html


Bottom of the Hill, SF


Tuesday, August 1st, 2000


By Max Seidman 








Known to indie rockers far and wide for their powerful music, blistering live shows and unbound energy, At The Drive In is fast becoming known by the masses as the opening act on recent strings of Rage Against The Machine dates. Mainstream audiences will be further subjected to the band as the opening act on the postponed Rhyme & Reason tour featuring Rage and the Beastie Boys (the tour was postponed because B-Boy Mike D fell off his low-rider bicycle in New York two weeks ago and needs surgery). In the meantime, this El Paso, Texas quintet will passing the time by playing shows of all sizes all over the world. Luckily for ATDI fans, one of these time-killing dates happened to be a sold out show at San Francisco’s hipster spot, Bottom of the Hill, with Jealous Sound and Lonely Kings.


Lonely Kings, who kicked off the event, hail from Santa Cruz, and fans of new-jack punk acts like Tenpin, Watch It Burn and Load Star (it’s that Little Kids Records connection) could have identified with the Kings - in fact, the Lonely Kings gave a friendly shout out to fellow Santa Cruz outfit Load Star. The Kings’ sound is most definitely punk-y, washed over with plenty of melodic distortion, vocal harmonies and double-timed rhythms that blended the dual guitar, single bass attack with heavy-hitting drumming and tight, crisp cymbal work. It’s not necessarily predictable music, but it is certainly familiar, rife with the tenets that make contemporary punk, including tongue-in-cheek lyrics that run the subjective gamut. The Lonely Kings kicked a short set as the venue filled up, and with the introduction of Jealous Sound, the vibe in the room changed a bit, from punk to crunchy, sensitive indie rock.


It should be known that Jealous Sound is fronted by Blair Shehan, former singer / guitar player of Northstate indie powerhouse act Knapsack. It’s easy, therefore, to trace Jealous Sound’s vibe back to Knapsack - driving yet emotional indie rock with Shehan’s high-pitched vocals leading the charge - only a bit slower overall, with some more crunch, adding an affirmative effect to the music’s sensitive side. This Los Angeles-based four-piece were able to pull off a pretty solid, albeit short, set, enthralling most of the crowd, who seemed to be trying to figure out if they should be rocking out or feeling the power of Shehan’s sensitive and personal lyrics. Most just stayed their ground and bobbed their heads like good little indie soldiers. 


Both opening acts presented strong showings; each was a mere prelude, however, to the live power and unmistakable talent of At The Drive In, and the room reflected that. In this mixed-up crowd - which included the hippest of indie hipsters, the dirtiest of tattooed punks, former Chicoans, backwards baseball-cap-wearing bro-bras and random kids off the streets - not one soul wasn’t fired up to see ATDI. They’re the kind of band that appeals to just about any fan of rock music because their material encompasses pretty much every facet rock can offer. 


Throughout the group’s set, various styles reared their heads, from lyrical delivery that bordered on insane fast-paced, melodic rapping backed by hard-driving thunderous and thought-out rock, to watery echoed vocals that were as emotional as the sonic emanations they accompanied, courtesy of guitar, bass and keyboard (played part-time by Jim, one of the band’s two guitarists). At The Drive In knows how to set the stage as well. Though in past interviews they have expressed a desire to let the music speak for itself and not to focus too much on the energy they exude, it’s impossible not to notice the ferocity with which they play. For example, both guitarist Omar and frontman Cedric used the brick wall on the side of the small Bottom of the Hill stage as a bouncing point, slamming into it and recoiling with all the energy and drive they could muster, driven by the music throughout the entire set. 


The impressive musical sense of At the Drive In is only bolstered, not overshadowed, by their explosive live show, and though this may be one of the last times they play a venue as small as Bottom of the Hill, it must be noted that regardless of where they’re playing and for whom, it’s apparent that they do what they do at level that may very well surpass the rock giants currently giving them their "big break."














L&I: Have the new songs been going over well live? 


Cedric: Yeah, I think some people are into it. I think some people want to study it first, which isn't normal with me. But actually, it's kind of cooler when people are studying it because they're not beating each other up over it. 


Omar: Yeah! It's cool that they're listening to it and not like, "Grrryeah!! Fuck all of you!!" (Laughs) 


When you were writing for "Relationship of Command" did you have any kind of goals, like to change the sound at all?


C: No. We had planned to do a little more electronic stuff but we didn't have the time to fuck around with all our new toys we got, so we just kind of rushed through it. 


O: It's more like a rock record. 


C: Yeah, there are occasional instances where we experimented like on Vaya, but it's just a straight rock record. 


More like In/Casino/Out? 


C: Yeah, exactly. It's very Casino in that sort of way. There's still drum machine stuff on there; like one song is mainly drum machine then the chorus is real drums. And there's some piano and keyboard thrown in. 


How long did it take you to record it? Did it take you a month?


C: It took two months, actually, to record it. And then to write it, it took like six weeks time; like a pre-production type deal. Two songs were written in the studio, like day by day we fucked with shit there. The last song on the album and a song called "Enfilade" were written in the studio. 








Did you write a lot of it on the road? 


C: One of them we wrote in Germany when we got stuck---


Do the places on the road help inspire the writing process?


C: Totally, we were in the eastern part of Germany, in Dresden. The guy had left us there all night. He said, "Yeah you can play if you want." Then he locked up the club, and we had all our equipment on. We just developed it from there.


When you recorded In/Casino/Out, it was live. Did you do the new one like that?


C: We did a lot of it live then we overdubbed a lot of stuff to it. On "Casino" there aren't a lot of overdubs because we were like, short on time, in a low-budget studio, and all that stuff. So on this one everything is initially a live track and caught live because we were all in the same room, and that included Ross [Robinson], who was the producer.


Did the producer have any influence on you? 


O: Not on the sound. 


C: Not on the sound, he pretty much just brought out what we do live more. He wanted us to do what we do live. In essence he just recorded that. 


Yeah, it sounds like the old sound but with a lot more energy. 


O: Yeah, that's Ross.


When you all record do you do the same stuff you do live, like jump around? 


C: Yeah, we do. When we recorded Casino we couldn't really do that 'cause we were all separated into different rooms. But on this one, we were all in the same room, and Ross really wanted us to do our live thing so the recording would reflect that. 








Are you guys playing on Conan O'Brien?


C: Yeah. We're going on Conan on the thirty-first of October. 


How did that come about? 


C: Um... we really don't know! (Laughing) 


Yeah, we just heard about it and we were like, "What the fuck?! That's awesome!" Do you know what you're going to play yet?


C: We're not decided yet. 


Are you going to do the same stuff, like the normal live kind of set? 


C: Yeah.


O: Yeah, we're not compromising. 


C: Totally. We're pretty inspired by The Who and you know, stuff like that that have come across on television, like Fear... 


(Will & Cedric in tandem): On Saturday Night Live! 


C: Exactly. Bands just being themselves. 


O: I mean, we're not out to please anybody. 


C: We are going to do what we do, you know? 








You've been playing some big shows lately, like with Rage Against the Machine and the Foo Fighters. Which do you prefer, the smaller shows or bigger ones?


C: Smaller ones.


O: Smaller ones with a good sound system and...


C: Good sized stage. Nothing too lavish. I mean this [Club Laga in Pittsburgh, PA] is pretty big but it's still pretty intimate. I was talking to somebody and he said it didn't sound good, it sounded too "rock stadium." And it's like, "It's a good system, man." He OBVIOUSLY didn't know what he was talking about... But those other shows are necessary. I've said it time and time again; they're necessary to pull in those kids that just watch TV and they don't know a damn thing about...to them, the quote unquote "scene" ...I mean they don"t even know what that is. We're used to being the fucking scene! 


When the Rhyme and Reason tour resumes are you still going to play on it? 


C: Definitely.


O: And we"ll still be playing our own shows. 


Yeah. I saw the thing on your message board about how people were accusing you of selling out. 


C: Those kids that are griping... they know better! They know that we do this, like all year long. I wouldn't go pay fifty bucks, either; I would wait until they played some small club, you know? 


O: And any of them know that last year when we toured with Rage, we had played the same cities a couple weeks before, the exact same cities. So it's not like they didn't have a chance to see us for like five or ten dollars just a couple weeks before. 


Were you at all nervous when you played the big shows? Or do you not worry about it?


C: It was a little nerve-wracking. It's just like the first day of high school with those audiences. It's tough; really hard, but necessary. Maybe some of our friends overseas disagree with us. Maybe some of our friends close to the band disagree with that, but you know I think it's a necessary thing to do. But it is hard. It's very hard. But that's what punk is.


O: You've got to challenge yourself, you know? We always use the phrase...we were just talking with someone about this the other night..."preaching to the converted." You can go play to five hundred people who know who you are and love your songs, but there's no challenge there. As opposed to going to play to a bunch of people who are flipping you off. And then there's two people who get it. 








Are you going to put any more movies on your site? 


C: Yeah, lot's more. We fuck around a lot with that shit.


You should pursue an acting career. 


(Everyone laughs) 


I love the Obsession one. 


O: You know the fucked up thing? There was this one kid in Spain who thought one of them was real, like the rock star one where I'm wearing a scarf. He's all, (In a European accent)"So in America, do people really treat you like that?" I'm like, "It's a fucking joke, man!" 


I just wanted to know who does the great Christopher Walken impression on your answering machine on the webpage? 


O: Jim. That was really funny. 


C: We were watching The Funeral and what was it, The Suicide Kings? 


O: And then that bad one, The Prophecy came on. 


C: So we were on a Christopher Walken kick forever. He's a bad ass. 








On the albums you use more English words in the titles, but on the EP's the titles are more Spanish, like Vaya and El Gran Orgo. Do you all do that intentionally? 


C: Um, it's kind of been a conscious effort. Totally. 


O: Half and half, you know? 


C: That's our roots showing through. Yeah, it was definitely a conscious effort. 


If you all were still together when you're sixty, if you still play like you do now, how many hips would you go through in a month? 


C: Yeah, we'd need a fucking, uh... 


O: We'd need a freaking osteoporosis concession stand. (Laughing) 


C: We'd need like Being John Malkovich. We'd need to jump into other people's bodies. I don't think our bodies will be able to take it at that age at all. 


How long do you plan on doing this? 


C: As long as I can. I'm having fun. 


Do you all still have a really good time together? 


O: Yeah. If we didn't we wouldn't be together. We're not the type of band that's gonna stay together and hate each other and keep playing music. There's no point.


C: We're not trying to milk it. We're just trying to uh...I just want to have fun for as long as I can.








Where do you all get a lot of your inspiration for your lyrics? Like there's a lot of space stuff... 


C: Some of the stuff from "Casino" is from Event Horizon. 


Oh really? 


C: Yeah. You know, Twilight Zone episodes. I'm a big fan of Dr. Who, from England, you know, which is like a total geek show. He's just like a time traveler guy, and they had those police call bots. I like stuff like that. 


My dad loves that show. 


C: (Laughs) And in El Paso. Some the song titles for the old songs are street names in El Paso or some writers from El Paso. Some Boroughs in there, you know, stuff like that.


Like "Napoleon Solo" is from...


C: U.N.C.L.E. Yeah, the title doesn't fit in with the song, but that's where the title comes from. "Napoleon Solo" is the name of the man from U.N.C.L.E. 


What's that song about?


C: It's about two friends of ours that passed away in a really bad car crash. It was on March 23rd and we were on our way from Austin to New Orleans. They were road tripping and their friend fell asleep at the wheel, and they got shot out of the truck and passed away. They were seventeen years old. One of the bands tonight that's playing, The Rhythm of Black Lines, two of them used to play with a band that I used to play with those two girls. We got the call in New Orleans as we were about to play on stage. 


Oh really? 


C: Yeah, right about to play. Jim wasn't in the band back then so he called to let us know. It was like...we had played three songs and we couldn't play the rest of the set. There was a heckler in the crowd, which...it was a really weird show. Which to me was like New Orleans was like the armpit. It was not a good show. We were really far away from home. That's what it's about. It's just commemorating their lives. 


Make sure you check out At the Drive-In's new album, Relationship of Command, on Grand Royal Records. 


Special thanks to Trevor Silmser and Paul Drake for setting this interview up. 

















At the Drive-In


Interview


November 17th, 1998


Fayetteville, AR





This interview took place at the Klunk Record store a few hours before the Murder City Devils, At the Drive-In and Sand Which Is show. This was the last of a few shows through Colorado and the Mid-west with At the Drive-In and Sand Which Is as a tour package. The interviewer was Brooks Harlan <mailto:Wstrnbreed@aol.com> who is represented by Western Breed (WB) in the interview. 


 Western Breed Alright, here we are in Fayetteville, Arkansas. We are talking with Cedric Bixler from At the Drive-In. My first question for you is - Thinking back over your life, when did you realize that music was an important enough part of your life that it would just over come everything? Cedric I saw KISS meets the Phantom of the Park and my dad wanted to turn it off and I knew I wanted to watch it. So, I cried until he left it on and ever since then…he bought me eight tracks of it and we would have parties and he would give me a hanger and I would pretend that it was a guitar and ever since then… WB Ok, next question. You as a member of the band have a more theatrical role on stage. Most actors go through something to prepare - to get in character. Do you have any thing special that you do?Cedric


I just try not to eat a lot before. I only had three pieces of pizza tonight and that is sleepy time food. That will weigh me down. I learned the hard way. A few times I would just stand there for two or three songs. I hate that. That is my main preparation. I used to think coffee was good and then my throat would cut out a lot. That’s bad.


WB


What is the worst part of being on the road for you?


Cedric


Twenty-three hours of bullshit, one hour of fun. And I guess the drives can be lame, unless you are occupied. It depends on what kind of music you bring. The last month, we didn’t bring too much good music to listen to. I think that kind of weighed us down. If we find someone that has a good selection, I’ll make a mix tape. That will keep me going. 


WB


What do you think your job is in At the Drive-In besides being the vocalist? How do you feel you fit in to the puzzle?


Cedric


Maybe crowd control? Something like that. There have been a couple of times where I don’t say anything between songs and it gets weird and that is when I am not doing my job.


WB


Ok, that’s it. Thanks.


(Omar is sitting next to us on the couch)


Hey Omar can I talk to you?


Omar


Yes.


WB


I don’t know how many people know that you father is a musician. How do you think him being a musician and his musicianship affected your life?


Omar


I always grew up around music. So, I always had him playing music for me, not just salsa, which is the main music that he played and listened to but other stuff too. He would take me to his practices and being a kid I really looked up to my dad. I thought he was so cool. I wanted to do that. It totally helped shape me. He always took me to parties where there was music. Later, when I was a teenager and started screwing up, I would get grounded and I couldn’t do anything but he would let me go practice with my band. It was the only thing he would let me do.


WB


It seems that things you learn when you are young stay with you and become ingrained and almost instinctive. Now, I guess we could say that music theory is not your forte. But, some of the lines you play on the new CD are so incredible.


Omar


Do you really think so?


WB


Yes! I do! Do you think that by going to your father’s practices and getting music inside you…


Omar


I know what I like and what I think sounds good or catchy. I barely learned E-A-D-G-B-E last year.


WB


Ok, Next question - What is the worst part of being on the road for you?


Omar


Trying to maintain a healthy relationship with a loved one. It is always weird. All the problems, of course, that come up and that person wants you to be there and all the paranoia that you are going to be doing something. And feeling that they are stuck there and you are traveling the country and you are not with them. That is the hardest part, maintaining that relationship.


WB


What do you think your job is in At the Drive-In besides being the guitarist?


Omar


I don’t know. Being a clown? I am very easy going. I have a good sense of humor. We practice at my house and I’ll drive when I need to. I feel like I am a well-rounded character.


WB


Ok, thanks.


=====================


Now, we are here with Jim. We were talking earlier about how you feel that At the Drive-In is in a trap by having such a great show. Can you explain that please?


Jim


Yes, it is weird to say it all over again, cause if I change it, then you’ll know I’m a liar. I feel that way because we are young and we are pretty energetic and lately it seems like there are people out there who know that and are coming to the shows because of that reason - we are young and energetic and move around a lot. I hope that in the evolution of the band we can progress beyond being just a "crazy" band. I want to make sure that in the long run we still have the credibility factor. That we are still worth going see because we are good artists not because we just jump around.


WB


Would you say you are the main songwriter in the band?


Jim


I write a lot of riffs, but I would never say that I am the main songwriter.


WB


Your songs, for the most part, stray from traditional form. How do you go about putting a song together?


Jim


Well, everybody brings in their own stuff and we see what fits well together. We will be playing a song and Tony or Paul will say, "Well, this part seems too long. Let’s change it up." So, I’ll take it somewhere else or Omar, Cedric will take it to a different area in a song. Then we try to put it together. And like lyrically or vocally Cedric doesn’t really stick to a lot of patterns. So, even though the music might be doing the same thing again, like in my mind it may be verse/chorus/verse/chorus, in his mind it is just one long thing. So, I think it is the fact that there are five different people that are vocal and productive about writing.


WB


What is the worst part of touring for you?


Jim


Just being away from home. Just being away from Christine.


WB


Besides playing guitar in At the Drive-In, what is your job in the band?


Jim


I think I am pretty mellow and pretty responsible and I think I play the middle of the road a lot. I like to make sure that everybody is as happy as they can be. I try to make everybody feel good. On the bad days I try to make sure that everyone knows that it’s not that bad. I try to be the moderate guy. I don’t want to do anything too crazy, but I don’t want to be too stuck in my ways.


WB


It seems to me that you are guy that talks to the club if something is not right. 


Jim


Yeah, as far as being an independent band on tour and not making very much money, like enough money to pay a road manager who’s job it would be to make sure that we have water or that the money is there or make sure we are not getting screwed. Usually Tony and I share that responsibility. I like to stay busy on tour because it keeps my mind occupied. So, that is probably the reason. I wouldn’t say that I am any more into that than anyone else. It just fills the time.


WB


Ok, thanks Jim.


=================


We are talking with Tony now. Thinking back over you life, what got you really involved in music and percussion? Was there a specific moment or was it gradual?


Tony


There was a moment. I used to always want to play guitar and I swore I could until this guy came to my house. He could play every single Metallica song and I couldn’t play anything. So, there was a cheap drumset in my house that my brother bought from my cousin for like $50. He said. "You know, why don’t you play drums?" So, I figured that maybe I could learn the drums ‘cause I couldn't learn the guitar. That’s how I started playing drums.


WB


When you are in practice and the guitar players come in with these riffs, how do you handle or see your positing in making sense and feeling the guitar riffs?


Tony


First of all, my favorite part about writing music is actually organizing the music. I take it as a big challenge to piece it together to make it a good song that works for us as a band.


WB


Specifically as the drummer, do you have any style method that affects the songs?


Tony


I try to think of something new every single time. I don’t know if it works for a lot of musicians, but it doesn’t always work for me. I try though. So, the songs won’t be boring to me.


WB


For you, what is the worst part about being on tour?


Tony


Touring with Sand Which Is. Just kidding. The worst part is, well, I can’t really think of one to tell you the truth. When I am at home, I am happy to be home for a few days, but I usually want to be back out pretty much immediately. I do missed loved ones all the time, but there really isn’t a worst part for me.


WB


Besides being the drummer for At the Drive-In, what do you think your position in the band is? Besides laughing at Cedric dancing with a chair and a penguin. 


Tony


I am the anal guy in the band that always wants things done at that second. If not I get really annoyed, but I have learned how to deal with it. So my part is pretty much always being on top of everybody and I never let myself fool around and have a good time.


WB


Ok, that’s it. Thanks.


===================


Ok, this is Pall and he doesn’t do interviews. When did you become interested in bass guitar? Was it an instant or was it gradual?


Pall


It was gradual. My brother played guitar in bands. So, I grew up watching him play. I always played guitar in bands until Tony had a band called Mind Rape and they needed a bass player. I just switched over and started liking it more and more.


WB


What is the worst part about being on tour?


Pall


Defiantly being away from loved ones and your bed.


WB


What is your positing in At the Drive-In aside from playing bass?


Pall


On tour I wake everybody up. I am the alarm guy in the morning. Also, I am the navigator. I read all of the maps.


WB


Ok, thanks.


============


We are now talking with Cinco, the all-purpose merchandise man for At the Drive-In. Why did you decide to be such a methodical merchandise man?


Cinco


Well, it all started during Spring Break of this year. Everybody was going out of town but me and I asked Jim if he would mind if I went with them. The way I do things, it has progressed into a neater way of doing things.


WB


Well, I have seen merch guys that have been with bands for years and it is still just sloppy. Do you think it is part of your personality?


Cinco


Yeah. It has always been neat. It just kind of grew to a simpler way of doing things all on one sheet (of paper)


WB


What is the toughest part of touring with At the Drive-In?


Cinco


I don’t know. Just when everybody is cranky or when I am cranky and then everybody gets mad at me.


WB


What do you think your function is among this group of guys?


Cinco


I take care of their money. I also give them hours of enjoyment.


WB


I see. Well, that’s it. Thanks.

















